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Vingt	ans	après	 son	premier	Manifeste pour 
la philosophie,	 où	 il	 dénonçait	 le	 discours	
sur	 la	 «	fin	»	 de	 la	 discipline,	Alain	Badiou	
se	 rebelle,	 cette	 fois-ci,	 contre	 la	 proliféra-
tion	 et	 «	l’existence	 artificielle	 excessive » 
des	 nouveaux	 «	philosophes	»	 sur	 la	 scène	
médiatique	et	leur	morale	conservatrice,	tout	
en	 poursuivant	 sa	 réflexion	 sur	 ce	 qu’est	 la	
philosophie,	 le	philosophe,	 l’Idée.	Qu’est-ce	
que	 la	 vraie	 vie,	 qu’est-ce	 qu’une	 vie	 digne	
de	ce	nom	?	C’est	une	question	à	laquelle	la	
philosophie	 peut	 donner	 une	 réponse	 ou	 au	
moins	la	forme	d’une	réponse,	estime	Badiou	
dans	 son	Second manifeste pour la philoso-
phie.	Une	question	qui	l’amènera	à	déclarer,	









la	 continuité	 de	 la	 philosophie	 ainsi	 que	 sa	
certitude	 qu’il	 existe	 des	 vérités,	 pas	 seule-
ment	des	corps	et	des	langages.	«	Il	y	a	bel	et	
bien	des	principes	»,	réaffirme-t-il	dès	le	pre-























Ce	 sophiste	 moderne,	 c’est	 aussi	 le	 «	dé-
mocrate	»,	 rappelle	 le	 Second manifeste. À	
travers	 huit	 chapitres	 (Opinion, Apparition, 
Différenciation, Existence, Mutation, Incor-
poration, Subjectivation et Idéation), Alain	
Badiou	 porte	 la	 «	suspicion	 platonicienne	»	






sous	 couvert	 du	 mot	 «	philosophie	».	 «	La	
‘philosophie’	 est	 partout	»,	 se	 révolte-t-il.	
Dans	sa	ligne	de	mire	:
«	(…)	 quelque	 chose	 comme	 un	 pauvre	 dogmati-
sme	via	 la	philosophie	analytique,	 le	cognitivisme	
et	 l’idéologie	 de	 la	 démocratie	 et	 des	 droits	 de	
l’homme.	À	savoir	une	sorte	de	scientisme	(il	faut	
naturaliser	 l’esprit,	 l’étudier	 selon	 les	 protocoles	











ques	 entièrement	 distants	 et	 différents,	 dans	
l’espace	comme	dans	le	temps	».	Ces	«	cho-











En	 «	platonicien	 sophistiqué	»,	 comme	 il	 se	
qualifie	lui-même,	Alain	Badiou	ironise	:	«	Je	
ne	 soutiens	pas	que	 les	vérités	préexistent	 à	
leur	devenir	mondain	dans	un	‘lieu	intelligi-
ble’	séparé,	et	que	leur	naissance	n’est	qu’une	
descente	 du	 Ciel	 vers	 la	Terre	».	 Elles	 n’en	
sont	 pas	moins	 éternelles,	 ajoute-t-il	 un	 peu	
plus	 loin.	 Leur	 éternité	 doit	 être	 compatible	
avec	 la	 singularité	 de	 leur	 apparition	 :	 c’est	
pourquoi	 Badiou	 s’efforce	 de	 «	rendre ra-
tionnelle »	 l’apparition	 de	 l’éternité	 dans	 le	
temps.
L’occasion	 pour	 l’auteur	 de	 reprendre	 sa	
théorie	 de	 l’être	 et	 de	 l’apparaître,	 exposée	
dans	 L’Être et l’événement	 (1988),	 l’un	 de	







reste,	 c’est	 la	 multiplicité	 des	 multiplicités,	
composée	encore	de	multiplicités	et	ainsi	de	
suite.	À	 la	 fin,	 il	 n’y	 a	pas	d’atome	 ;	 on	ne	
tombe	pas	sur	Un,	mais	sur	 le	vide,	ou	plus	
précisément	sur	un	ensemble	qui	ne	contient	
aucun	 élément.	 L’un	 n’est	 pas.	 L’être	 est	 la	














recycleront	 ensuite	 plus	 particulièrement	 les	
notions	 d’existence,	 d’inexistant,	 d’atome	
réel	 d’apparaître	 et	 de	 matérialisme,	 avant	
de	 toucher	 à	 une	 autre	 pierre	 angulaire	 de	














les	 possibilités,	 perturbe	 l’ordre	 du	 monde.	
Trois	 types	 de	 positions	 face	 à	 l’ordre	 du	
monde	 existent	 :	 enthousiasme,	 indifférence	
ou	hostilité.	Parallèlement,	Badiou	distingue	














laisse	 aucune	 place	 à	 l’erreur	 ni	 au	 hasard.	
Mais	le	fidèle	incorpore	le	risque	et	«	oriente	
l’amour	vers	 la	puissance	effective	du	Deux	
qu’il	 institue	».	Autrement	 dit	 :	 l’amour	 est	
le	premier	degré	du	passage	de	l’individu	au-
delà	de	lui-même.	Il	montre	que	«	ce	qui	s’ap-




de	 ce	 nom	 ?	 Se	 prononçant	 contre	 une	 vie	















Opposant	 l’universalité	 et	 l’éternité	 des	 vé-
rités	 au	 «	culte	 du	 particularisme	»	 et	 de	 la	
«	démocratie	»	(car	la	vraie	démocratie,	c’est	
l’égalité	 devant	 l’Idée)	 qui	 nous	 fait	 vivre	
sans	Idée,	Badiou	insiste	sur	la	nécessité	d’un	
«	deuxième	 geste	 platonicien	»	 :	 celui	 d’un	
communisme	 de	 l’Idée.	 La	 question	 fonda-
mentale,	 selon	 Badiou,	 pourrait	 être	 :	 «	ca-
pitalo-parlementarisme	 (…),	 conduisant	 à	 la	
guerre,	ou	renouvellement	victorieux	de	l’hy-
pothèse	communiste	?	».
L’Hypothèse communiste	 sera	 justement	 le	
















les	 solutions	 effectives.	Mais	 son	hypothèse	


















































pitel	 „Naturorganismus	 und	 reflektierende	
Urteilskarft“	 (S.	17–47)	mit	einer	aus	seiner	
Sicht	 berechtigten	 Kritik	 Hegels	 an	 Kants	
Kritik der reinen Vernunft	 und	 an	 der	 Kri-
tik der Urteilskraft,	 wo	 das	 Verhältnis	 von	




























angemessen	zu	bestimmen,	 ist	 tatsächlich	 ja	
auch	in	der	Philosophie	der	Gegenwart	noch	
immer	 ein	 wesentliches	 Problem,	 das	 sich	
von	der	Theorie	der	Beobachtungs-	und	Pro-





Hier	 könnte	 diese	 Tradition	 sicherlich	 eine	
Menge	 von	 Unglers	 differenzierter	 Analy-
se	 und	 von	 Hegels	 Kritik	 der	 Beobachtung	
lernen.	 Ungler	 erzählt	 diesen	 Kontext	 der	













hänge	 auf	 dem	Niveau	Hegels	 darzustellen,	





lutionstheorie.	 Erst	 in	 der	 Hegel-Forschung	









hinreichend	 durch	 einzelne	 Nebenbemer-
kungen	 gerechtfertigt	 zu	 sein.	 Entscheidend	
hängt	 der	 Antidarwinismus	 mit	 der	 Haupt-
thematik	 dieser	 Studie	 zusammen,	 nämlich	
mit	 der	 Problematik	 des	 Verhältnisses	 von	
Organismus	 und	 Selbstbewusstsein.	 Ung-
ler	 geht	 so	weit,	 dass	 er	 generell	 der	 Natur	
Entwicklung	abspricht,	eben	weil	ihr	Selbst-
bewusstsein	 fehlt	 (vgl.	 S.	 101	 f).	 Hier	wird	
jedoch	 einfach	 gesetzt,	 dass	 a)	Entwicklung	
Subjektivität	 impliziert	 und	 b)	 in	 der	 Natur	
als	 solcher	 Subjektivität	 nicht	 vorhanden	
ist.	Stimmt	man	beiden	Prämissen	zu,	ist	die	
Evolutionstheorie	 allerdings	 nicht	 haltbar.	






schaftlichen	 Argumentationspartner	 aus	 der	








Arten	 entwickeln,	 sondern	 ebenso,	 dass	 die	
biologischen	 Arten	 sterblich	 sind,	 dass	 es	
also	keine	unsterblichen	Artentelechien	oder	
Arteide	 gibt.	 Diese	 Sterblichkeit	 der	 Arten	
ist	jedoch	nicht	damit	zugleich	erledigt,	dass	
es	keine	Artenentwicklung	in	der	Natur	gibt.	
Selbst	wenn	 sich	 die	 eine	Art	 nicht	 aus	 der	




hier	 entfalten	 kann,	 besteht	 eher	 darin,	 dass	
man	sich	nicht	zu	einer	solchen	Entzweiung	
mit	der	Naturwissenschaft	treiben	lassen	soll-
te,	 sondern	 vielmehr	 zu	 beleuchten	 hat,	wie	
man	 einen	 hinreichend	weiten	 und	 zugleich	
doch	 bestimmten	 Begriff	 von	 Subjektivität	
entwickeln	kann,	der	auf	organische	Lebens-
formen	 als	 notwendige	 Bedingung	 bezogen	
und	 dennoch	 nicht	 einfach	 mit	 ihnen	 –	 im	
verfehlten	 Sinne	 des	 gegenwärtigen	Natura-
lismus	oder	der	Leib-Seele-Identitätstheoreti-






der	 Idee	 eine	Vereinigung	 von	 organischem	
Leib	mit	der	Seele	zu	denken	 ist,	kann	man	
aber	 prinzipiell	 die	 Subjektivität	 nicht	mehr	
losgelöst	 von	 ihrer	 biologisch-organischen	








produktiven	 Einbildungskraft	 (KrV,	 B	 150	
ff.)	 sowie	 im	 anschauenden	Verstand	 (KdU,	
§§	75–77)	sieht.	Dort	sei	die	Dichotomie	von	
zweckmäßiger	 Vernunftidee	 und	 sinnlich-
kausaler	 Welt	 des	 Gegebenen	 überwunden.	
Hier	steht	die	Vernunft	dem	Gegenstand	nicht	
mehr	äußerlich	beobachtend	gegenüber,	son-
dern	 bildet	 mit	 dem	 Organismus	 vermittels	
der	inneren	Zweckmäßigkeit	eine	spekulative	






der reinen Vernunft	 tritt	nach	Ungler	 jedoch	







Differenzierung	 von	 Wahrnehmungs-	 und	
Erfahrungsurteil	 aus;	 nur	 in	 den	 Prolego-
mena	 taucht	 jener	Unterschied	auf,	und	dort	
hat	 er	 eigentlich	 doch	 eher	 eine	 propädeu-
tisch-pädagogische	Funktion.	Denn	dass	alle	









synthetisch	 einordnen,	 womit	 sie	 eben	 ver-
mittels	 von	 Urteilen	 auf	 die	 Verstandesbe-
griffe	gebracht	werden	und	also	keine	bloßen	
Wahrnehmungsurteile	mehr	sind.	Dieser	Zu-
sammenhang	 hebt	 die	 Problematik	 auf,	 wie	
es	eigenständige	Wahrnehmungsurteile	geben	
kann,	 denn	 sie	 sind	 dann	 eben	 nicht	 mehr	
eigenständig,	 sondern	 höchstens	 noch	 un-
vollkommene	Vorphasen	 innerhalb	 eines	 sie	
umfassenden	 und	 ganzheitlich	 zu	 sehenden	
Erkenntnisprozesses,	 in	 dem	Anschauungen	
auf	Begriffe	gebracht	werden.	Unglers	Deu-
tung	 der	 Schwächen	 von	 Kants	 Konzeption	
des	 anschauenden	Verstandes	 (S.	 35–39)	 ist	
ein	 echter	Geniestreich,	 der	 die	Notwendig-
keit	 deutlich	 macht,	 über	 Kant	 hinauszuge-
hen	und	mit	Hegel	einen	systematischen	und	
sachlichen	Zusammenhang	 –	 eben	 einen	 im	
Hegelschen	Sinn	dialektischen	Konnex	–	von	
biologischer	 Entität	 und	 sie	 denkender	Ver-
nunft	konzipieren.
Fazit:	Durchgängig	 ist	bereits	 in	dieser	Dis-
sertation	 von	Ungler	 der	 spätere	Hegelianer	
zu	bemerken,	der	besonders	dort	seine	groß-
artige	 Genialität	 beweist,	 wo	 er	 die	 Texte	
Kants	 und	 Hegels	 freier,	 nicht	 so	 textnah,	
deutet;	 das	 zeigt	 sich	 besonders	 im	 ersten	
und	 im	 letzten	Kapitel;	 die	beiden	mittleren	
Kapitel	weisen	 eine	 sehr	 große	Textnähe	 zu	












ist	 und	 interessanterweise	 wohl	 Unglers	
Kant-Bild	mitgeprägt	hat.	Ebenso	sucht	man	
Driesch	 im	 Namensverzeichnis	 vergebens,	









The Cambridge Companion 




Fourteen	 years	 after	 the	 publication	 of	 The 
Cambridge Companion to Kant	 (Cambridge	
University	 Press,	 Cambridge,	 1992),	 Paul	
Guyer	is	again	the	head	of	the	new	project	in	
Kant	 scholarship:	 publication	 of	 The Cam-





context	and	 the	historical	 impact	of	 the	par-
ticular	 topic	 in	Kant.	This	 shows	 the	aim	 to	
extend	 investigations	 in	 Kant	 scholarship,	
but	 also	 to	 show	 importance	 of	 his	 thought	
for	almost	every	topic	in	modern	philosophy.	
Second,	 there	 are	 many	 new	 contributors,	
who	are	new	rising	Kant	scholars.	This	brings	
many	new	insights	and	approaches	providing	












ing	with	 intriguing	 thoughts	 about	 his	 third	







last	 three	chapters	 are	devoted	 to	more	 spe-
cific	subjects:	Kant’s	theory	of	aesthetics	and	
teleology,	his	philosophy	of	religion	and	the	
immediate	 reception	of	his	Critique of Pure 
Reason.
In	 the	 first	 essay,	 entitled	 “A Priori”	 after	 a	
short	sketch	of	historical	background,	Philip	
Kitcher	 analyses	 Kant’s	 own	 conception	 of	
a priori	 knowledge.	 In	 the	 light	 of	 contem-
porary	epistemological	distinctions	he	 sheds	





tique of Pure Reason:	Kant	is	concerned	with	
justificationist	 approach,	 strong	 conception	





of	 a priori	 knowledge	 as	 tacit	 knowledge.	








and	 then	 he	 analyses	 the	 concept	 of	 space	
and	 spatial	 cognition	 in	 his	 earlier	writings,	




the	Critique of Pure Reason,	Hatfield	stresses	








her	 essay	 “Kant’s	 Philosophy	 of	Mathemat-
ics”.	She	starts	with	a	historical	background	
discussing	 rationalist	 philosophy	 of	 mathe-
matics	 that	dominated	before	Kant	and	 then	
articulates	 his	 philosophy	 of	 mathematics,	
contained	 in	 his	 Critique of Pure Reason.	
First,	she	examines	thoroughly	his	arguments	
for	syntheticity	of	mathematics.	Second,	she	
rehearses	 the	 same	 arguments	 but	 focus-
ing	 on	 philosophical	 proofs	 for	 apriority	 of	
mathematics.	After	the	illumination	of	Kant’s	
central	 thesis	 (all	mathematical	 cognition	 is	
synthetic	a priori)	Shabel	gives	an	insightful	





In	 essay	 “Kant	 on	 A Priori	 concepts:	 The	
Metaphysical	 Deduction	 of	 the	 Categories”	
Béatrice	 Longuinesse	 provides	 systematic	
presentation	of	Kant’s	project	of	metaphysi-
cal	 deduction	 of	 basic	 a priori	 elements	 of	
our	cognition	–	pure	concepts	of	understand-




Then	 she	 provides	 a	 brief	 sketch	 on	Kant’s	
view	on	logic	by	presenting	his	main	distinc-
tions.	She	elucidates	the	concept	of	function	
of	 judging,	 and	 the	 concept	 of	 capacity	 to	
judge	from	which	Kant	derives	all	four	logi-
cal	 forms	of	 judgment	 (quantity,	quality,	 re-




sive	 presentation	 of	 impact	 of	Kant’s	 views	
on	his	successors.
At	the	beginning	of	fifth	essay,	“Kant’s	Phi-
losophy	 of	 the	 Cognitive	 Mind”,	 Patricia	
Kitcher	sketches	in	short	theories	of	mind	of	
Kant’s	 predecessors	 and	 gives	 brief	 general	
comment	 of	 rational	 and	 empirical	 psychol-
ogy	before	Kant.	Then	 she	 shows	 that	 even	
though	 Kant	 criticizes	 Leibniz	 and	 Wolff,	
in	 his	 earlier	 writings	 and	 lectures	 he	 ad-
dresses	 rationalist	 account	 of	 mind.	 Before	
(re)constructing	Kant’s	theory	of	mind,	based	
on	his	first	Critique,	she	sketches	briefly	his	
theory	 of	 cognition	 and,	 then,	 she	 provides	
analysis	 of	Kant’s	 vision	 of	 subject	 of	 cog-
nition,	 identifying	 the	 concept	 of	 transcen-
dental	apperception	as	a	crucial	concept.	She	





In	 “Kant’s	 Proof	 of	 Substance	 and	 Causa-
tion”,	Arthur	Melnick	first	gives	preliminary	
remarks	concerning	 rationalist’s	 and	empiri-
cist’s	 accounts	 of	 causation	 and	 substance.	
Then	 he	 analyses	Kant’s	 proof	 of	 causation	
in	first	Critique,	stressing	that	 it	 is	based	on	
partial	causal	theory	of	time,	which	gives	him	




stresses	 that	 interrelation	 between	 causality	
and	 substance	 clarifies	Kant’s	 proof	 of	 sub-
stance,	which	is	based	on	the	vision	of	time	as	
a	form	of	intuition,	but	in	the	course	of	per-
manent	 constructive	 temporising	 procedure.	









provides	 general	 conception	 of	what	 should	
be	‘Transcendental	Argument’	both	for	Kant	
and	 his	 followers,	 but	 also	 what	 is	 exactly	
its	 function	 meant	 to	 be.	 Then	 he	 gives	 an	
account	 of	 Kant’s	 theory	 of	 cognition,	 but	





tion	 of	 what	 could	 stand	 for	 transcendental	
argument:	justification	of	pure	forms	of	intui-
tion,	categories	of	understanding	and	ideas	of	
reason.	 He	 continues	 with	 the	 examination	
of	 strenghtness	 of	 transcendental	 arguments	













of	 all	 ideas	 of	 reason	 which	 resulted	 in	 so	
large	part	of	Critique of Pure Reason,	called	
“Transcendental	Dialectic”.	Then	he	gives	an	
overview	of	Kant’s	critical	examination,	fol-
lowed	by	 extensive	 commentary	 concerning	
the	 scope	 of	 such	 critique.	 Ameriks	 eluci-
dates	 the	 concept	 of	 ‘unconditioned’,	which	
is	deeply	present	in	Kant’s	critique	and	leaves	
a	 kind	 of	 suspicious	 metaphysical	 residue	





ment	 with	 natural	 science	 which	 occupied	
him	 during	 his	 whole	 intellectual	 career.	
First,	 he	 sketches	 the	 background	 of	Kant’s	
critical	 writings	 on	 the	 subject,	 presenting	





cal Foundations of Natural Science,	especial-






In	 the	 “Supreme	 Principle	 of	Morality”	Al-
len	W.	Wood	 first	 examines	what	 could	 ex-
actly	be	such	a	principle,	and	what	is	the	true	
nature	 and	 grounding	 of	 it	 in	Kant’s	 ethical	
thought.	Then	he	provides	a	thorough	analy-




connection	 between	 Groundwork	 and	 Cic-
ero’s	 On Obligation,	 concluding	 that	 there	
is	 almost	nothing	 to	 learn	 about	 the	 first	 on	
the	reading	of	the	second.	Finally,	he	presents	
Kant’s	criticism	of	his	predecessors’	attempts	





finding	 this	 necessary	 for	 understanding	 his	
own	 conception.	 Then	 he	 articulates	 Kant’s	
conception	of	rational	agency,	explaining	the	
key	 term	 –	 spontaneity	 –	 in	 both	 epistemic	
and	practical	way.	This	provides	him	a	basis	
for	 elaborating,	 further,	Kant’s	derivation	of	




















tion	of	civil	 state,	but	he	points	out	 that	 the	
problem	of	what	sort	of	normative	claims	is	
exactly	a	claim	of	 right	 still	 remains,	 show-















examine	 it	closer	 to	see	 if	 those	charges	are	
reasonable.	 She	 sketches	 Kant’s	 precritical	
views	and	then	she	concentrates	her	attention	















After	 she	 gives	 historical	 context	 of	 Kant’s	
discussion,	 another	 raising	 Kant	 scholar,	
Pauline	Kleingeld,	 in	her	“Kant’s	Theory	of	
Peace”,	examines	three	necessary	conditions	
for	 possibility	 of	 true	 (world)	 peace:	 inter-
nal	 republican	 organisation	 of	 states,	 their	
external	 organisation	 in	 voluntary	 league	 of	
states	and	cosmopolitan	 right	 in	 internation-
al	 relations	 between	 the	 states.	 Contrary	 to	
other	commentaries,	she	provides	a	satisfac-
tory	interpretation	of	Kant’s	thesis	that	before	
“world	 state”	 (state	 of	 all	 states)	we	 need	 a	
less	 forceful	bound	between	 them	 in	a	 form	
of	 league	 of	 states.	Then	 she	 proceeds	with	
examination	of	Kant’s	vision	how	the	process	
toward	 perpetual	 peace	 could	 be	 practically	
realised.	She	concludes	with	presentation	of	
some	responses	on	Kant’s	theory	of	perpetual	











vice.	 Then	 she	 elucidates	 relations	 between	
virtue	and	few	important	concepts	of	Kant’s	
ethical	 thought	 (good	 will,	 human	 agency,	





Paul	 Guyer	 begins	 his	 essay	 “Kant’s	 ambi-
tions	in	third	Critique”	by	sketching	the	vast	
horizon	 of	 addressed	 topics	 in	 this	 far	 less	
appreciated	work	in	Kantian	scholarship.	He	





ments	 of	 taste,	 and	 the	 moral	 significance	
of	 teleological	 concept	 of	 nature.	 He	 first	
presents	Hume’s	account	concerning	all	three	
mentioned	 subjects	 and	 then	 continues	with	
examination	of	Kant’s	“answers”,	especially	
focusing	his	attention	on	evaluating	their	suc-
cessfulness.	 At	 the	 end,	 he	 provides	 some	
intriguing	thoughts	about	influence	of	Kant’s	
aesthetic	and	teleology.




preliminary	 historical	 context,	 necessary	 for	
understanding	Kant’s	view,	stressing	the	orig-
inality	 of	 his	 thought:	 religious	 belief	 could	
be	justified	solely	by	practical	reason.	Beiser	
shows	that	the	starting	point	of	Kant’s	entire	
moral	 theology	 is	 fundamentally	 Christian	




moral	 proof	 for	 the	 existence	 of	God.	Then	
he	 explains	 what	 Kant	 means	 by	 claiming	
that	 the	 faith	 can	be	 rational	 and	 that	 it	 has	
priority	 over	 the	 knowledge.	Answering	 the	
two	general	objections	to	moral	faith,	Beiser	
concludes	his	essay	by	trying	to	place	a	moral	
faith	 in	more	 vital	 position	 in	Kant’s	whole	
philosophy.
The	 last	 essay	 is	 Manfred	 Kuehn’s	 “Kant’s	
Critical	 Philosophy	 and	 Its	Reception	 –	The	
First	 Five	Years	 (1781–1786)”.	 He	 presents	
four	reviews	of	Kant’s	Critique of Pure Rea-
son	and	his	first	responses,	during	1781–1782.	
Then	 he	 tries	 to	 show	 that	 Prolegomena	
(1783)	 is	motivated	by	Kant’s	worry	 to	give	
an	answer	to	the	critiques	in	one	of	the	men-
tioned	 reviews.	Kuehn	 shows	 that	 Schulze’s	
Exposition of Kant’s	Critique	of	Pure	Reason,	
which	 is	 extensive	 presentation	 and	 defence	
of	Kant’s	view,	was	a	crucial	step	in	reception	
of	Kant’s	thought.	Then,	he	elucidates	Kant’s	
working	 on	 Groundwork of Metaphysics of 
Morals	(1783–1784)	as	related	to	the	intention	
to	criticize	the	book	of	his	major	critic,	Chris-
tian	 Garve.	After	 the	 presentation	 of	 Kant’s	
essays	 published	 during	 1784–1786,	 Kuehn	
shows	 that	 his	Metaphysical Foundations of 
Natural Science	 (1785)	 was	 intended	 as	 an	







in	 this	 volume,	 given	 historical	 context	 for	
every	 topic,	 organised	 bibliography	 by	 cus-
tomary	 broad	 divisions	 in	 discussions	 of	
Kant’s	philosophy,	and	very	useful	index,	this	
volume	 presents	 a	 remarkable	 introduction	
for	everyone	who	is	not	particularly	familiar	
with	Kant.	On	the	other	side,	considering	the	
fact	 that	 authors	 of	 essays	 are	 in	 the	 top	 of	










Jan Verplaetse, Jelle De Schrijver, 
Sven Vanneste, Johan Braeckman 
(eds.)
The Moral Brain
Essays on the Evolutionary and 







therefore,	 that	 the	 neural	 underpinning	 of	
that	 “function”	 has	 been	 an	 interesting	 aim	
for	scientists	all	over	the	time.	The	Viennese	
neurologist	 Moritz	 Benedikt	 (1835–1920)	
situated	morality	in	the	occipital	lobes,	view-





existence.	 Since	 then,	many	 scientists	 up	 to	
modern	 times,	 have	 been	 either	 searching	
for	or	speculating	about	the	cortical	area	that	
might	 explain	 (im)moral	 behaviour,	 but	 we	
have	 somehow	been	 deprived	 of	 a	 final	 an-
swer.	Particularly	worrisome,	hereby,	sounds	
that	(im)moral	acting	might	be	engineered.
The	 book	 contains	 twelve	 chapters.	 In	 the	
“Introduction”,	Jan	Verplaetse,	Johan	Braeck-
man,	and	Jelle	de	Schrijver	give	a	very	useful	














mechanisms	of	 learning	 based	 on	 emotions:	
care-based	–	harm	reciprocity;	disgust-based	
–	purity;	 social	 convention	–	hierarchy;	 af-
fect-free	 morality).	 Jean	 Decety	 and	 C.	
Daniel	Batson	deal	with	“Empathy	and	Mor-
ality:	 Integrating	 Social	 and	 Neuroscience	
Approach”,	proving	that	empathy	operates	by	




of	 Emotion	 and	 Cognition	 in	Moral	 Judge-
ment	 Integrating	 Psychology,	 Neuroscience	
and	Evolutionary	Biology”,	studying,	among	
other,	the	role	of	emotions	and	intuitive	feel-









dala,	 orbitofrontal	 cortex,	 and	 dorsolateral	
prefrontal	cortex).	Matthijs	van	Veelen,	from	
Department	 of	 Economics	 of	 Amsterdam	











of	 interest	 of	 John	Teehan	 is	 “The	 Evolved	
Brain:	 Understanding	 Religious	 Ethics	 and	
Religious	Violence”,	analyzing	the	approach	
to	(non)violence	in	various	religions.	Finally,	
Jelle	 De	 Schrijver	 concludes	 the	 book	 with	
“An	 Evolutionary	 and	 Cognitive	 Neuro-
science	 Perspective	 on	 Moral	 Modularity”,	





it	 is	 a	pity	 that	Bechara,	Damasio,	Eslinger,	
Nichelli,	 Schultz,	 and	 others	 studying	 the	









in	 preparing	 and	 executing	moral	 behaviour,	
and	each	moral	 task	 (processing	personal	vs.	
impersonal	 moral	 dilemmas;	 empathy;	 etc.)	














Peter	Lamarque	 has	more	 than	 once	 proved	
to	 be	 the	 leading	 expert	 in	 the	 field	 of	 phi-
losophy	of	literature,	but	his	new	book	goes	
even	 beyond	 the	 excellence	 of	 his	 previous	
books	(which	include,	among	other,	The Fic-
tional Point of View	(1996)	and	Truth, Fiction 
and Literature: A Philosophical Perspective	
(1994,	co-authored	with	Stein	Haugom	Olsen).	
Although	The Philosophy of Literature	is	part	
of	the	Foundations of the Philosophy of Arts 
series	(which	includes	The Philosophy of Art	
by	 Stephen	 Davies,	 and	 The Philosophy of 
Motion Pictures	by	Noël	Carroll)	and	as	such	
it	 is	meant	 to	provide	a	kind	of	 introduction	
into	the	subject	of	(philosophy	of)	literature,	
Lamarque	manages	to	do	more	than	that:	by	
presenting	 the	 historical	 contexts	 and	 view-
points	 regarding	many	different	 topics	deal-
ing	with	literature,	he	also	provides	his	read-
ers	with	many	 valuable	 information	 dealing	
with	 art	 and	 aesthetics	 generally,	 and	 litera-
ture	 and	 literary	 criticism	 in	 particularly.	 In	
that	sense,	at	the	most	general	level,	his	book	







the	 special	 practice	 of	 dealing	with	 and	 be-
ing	engaged	in	literature,	and	the	significance	
of	the	institutional	background	against	which	








fact	 that	 more	 than	 once	 Lamarque	 raises	
question	about	the	proper	task	of	philosopher	
of	 literature	 and	 the	 special	 role	 he	 has	 in	
tackling	these	issues,	which	is	in	many	ways	
parallel	to	the	role	of	literary	critics	(and	vice 





















With	 that	 view	 in	mind,	 Lamarque	 sees	 the	
philosophy	of	 literature	 as	 “foundational	 in-
quiry	into	the	very	nature	of	the	literary,	clas-
sifying	the	subject	matter,	delineating	aspects,	
analyzing	 concepts,	 exploring	 norms,	 and	
values,	locating	the	whole	practice	of	writing	
and	reading	literary	works	in	its	proper	place	
among	 related	 but	 distinct	 practice.”	 This	
quote	 is	 a	nice	 illustration	of	 the	 topics	 that	
Lamarques	 deals	 with	 in	 the	 book.	 Chapter	






the	 precision	 he	 uses	 in	 tackling	 the	 issues.	
Trying	 to	 set	 the	 stage	 for	 his	 philosophical	
study,	Lamarque	 is	careful	 to	present	differ-






nature	 of	 aesthetic	 experience.	Already	here	
Lamarque	 starts	 to	 build	 his	 theory	 of	what	
literature	 is.	He	 rejects	 reductive	 account	of	
literature	 according	 to	 which	 literature	 can	
be	 explained	 in	 terms	 of	 one	 literary	 mode	
(novel,	poem	etc.),	and	 the	 idea	of	 reducing	
or	 identifying	 literary	works	with	 its	 textual	
qualities,	and	claims	that,	in	investigating	the	
literature,	we	 should	 be	 attentive	 not	 of	 the	
notion	of	literature,	but	of	the	phenomena	of	
literature.	Going	back	to	the	idea	that	was	al-






of	 literature	 should	 explore	 the	 structures	
that	enable	the	interaction	of	those	who	par-
ticipate	in	the	practice	(for	example,	writers,	













tain	 respects	 with	 other	 arts	 and	 capable	 of	
affording	 distinct	 kinds	 of	 pleasure”.2	What	
Lamarque	wants	to	show	is	that	literary	works	










3.	 it	must	 avoid	 “art	 for	 art’s	 sake”	 aesthe-
ticism;
4.	 it	 mustn’t	 explain	 aesthetic	 pleasure	 in	
terms	 of	 purely	 hedonistic,	 sensuous	
terms;
5.	 it	 should	 not	 give	 priority	 to	 natural	 re-






were	 put	 forward	 by	 different	 people	 in	 the	
attempt	 to	 define	 and	 explain	 the	 nature	 of	
literature	 and	 fiction.	 At	 the	 most	 general	
level,	 there	 are	 the	 essentialist	 versus	 the	
anti-essentialist	 notions	 of	 literature,	 which	
argue	 over	 the	 question	 of	 whether	 or	 not	
it	 is	 possible	 to	define	 literature	 in	 terms	of	
necessary	 and	 sufficient	 conditions.	Follow-
ing	 the	 tread	of	Wittgenstein	and	his	 family	




tive	 regarding	 the	 historical	 development	 of	
the	 attempts	 to	 define	 not	 just	 literature	 but	
art	 generally	 and	Lamarque	 is	 very	 detailed	
in	 survey	 of	 literary	 theories.	 He	 explains	











and	 literature	 shows	 that	 there	 are	 four	 fea-
tures	which	were	 at	 different	 times	 the	 cen-
tre	of	 the	art.	These	four	“coordinates	of	art	





represent	 the	world	as	 faithfully	 as	possible.	
Pragmatic	theories	tried	to	emphasize	the	role	
of	the	audience	and	the	effect	that	an	artwork	
has	on	 the	audience.	Expressive	 theories	 are	
based	 on	 the	 artist	 and	 his	 inner	 feelings,	









not	 all	 sentences	 within	 a	 literary	 work	 can	








Lamarque	believes	are	 important	 in	 explain-
ing	reasons	for	engaging	in	reading	literature.	
As	he	sees,	“literary	act	can	be	characterized	
across	 two	 dimensions,	 an	 imaginative/crea-




portant	 distinction	 between	 text,	 understood	
in	terms	of	sentences	(with	all	of	their	linguis-





aesthetic	 appreciation	 should	 be	 focused	 on	
trying	to	grasp	the	work	as	a	whole.
Chapter	 number	 three,	 “Authors”,	 opens	 up	
different	 questions	 regarding	 the	 ‘author’.	
Some	of	the	most	famous	problems	concern-
ing	that	role	of	the	author	are	examined	here,	










ly	 the	 audience,	 or	more	 concretely,	 literary	










and	different	 tasks	 that	 lie	ahead	 in	 the	pro-
cess	 of	 dealing	 with	 literature,	 like	 explor-
ing	 formal	 structure,	 explication,	 exploring	
work’s	 subject	 and	 interpretation.	Lamarque	








to	 a	 literary	 work	 as	 a	 work	 of	 art	 means,	
among	other	things,	to	try	to	find	these	values	
in	 the	 text.	 In	 that	 sense,	 Lamarque	 claims,	
the	practice	of	reading	shouldn’t	be	primarily	
concerned	with	finding	the	meaning,	but	with	







–	 an	 expectation	 that	 the	 works	 presents	 a	
subject	 of	 some	 interest,	 either	 through	
narrative	 content,	 imagined	 emotion,	 or	
metaphorical	illustration;
–	 an	 expectation	 that	 the	work	 exhibits	 and	
develops	 organizing	 principles	 or	 themes	





















of	 the	 theories	 that	were	 put	 forward	 in	 or-
der	to	explain	fiction	and	fictional	utterances,	
theories	which	are	built	upon	the	idea	of	pre-
tending	 (to	 state	 something)	 or	 pretending	












And	 finally,	Lamarque	 turns	his	attention	 to	
what	has	become	to	be	known	as	the	paradox	
of	 fiction.	 The	 problem,	 in	 a	 nutshell,	 is	 to	
explain	why	we	react	emotionally	to	fictional	







provocative	 issues	 concerning	 literature	 and	
















































of	 propositional	 truths	 in	 literature,	 or	 who	
mines	 famous	works	 for	 stirring	 quotations,	
would	qualify	as	a	subtle	reader”11	and	goes	
on	 to	 see	what	other	 epistemological	 values	
there	are	in	the	fiction,	apart	from	the	convey-




complex	 real	 life	 situations,	 to	 come	 to	 see	
what	 is	 like	 to	 be	 such-and-such.	 Different	
philosophers	 use	 different	 labels	 to	 explain	
this	idea	that	fiction	can	teach	us	something,	
Gordon	 Graham	 describes	 it	 as	 “enriching	
human	 understanding”,	 John	 Gibson	 calls	
it	 “acknowledgement”,	 Lamarque	 mentions	
“eye	opening	effect”.12	However,	in	the	end,	
Lamarque	claims	that	none	of	these	values	is	
what	makes	 literature	 intrinsically	 valuable,	




there	 is	 no	 such	 implication.	A	work	 is	 serious	 if	
it	treats	a	serious	subject	matter.	But	it	can	do	that	




core	value	 that	 is	 to	be	 found	 in	 the	 literary	
work.14	Firstly,	he	explores	 theories	 that	are	
based	 on	 the	 distinction	 between	 intrinsic	
literary	 value,	 which	 are	 connected	 to	 the	





do	 is	 to	 try	 to	determine	 the	 intrinsic	values	
in	 the	 context	 of	 the	 relevant	 conception	 of	
literature	 and	 the	 practices	 governing	 the	
interaction.	This	 is	 going	 back	 to	 the	 social	




This	 chapter	 raises	 another	 important	 and	
highly	 debated	 question	 in	 the	 philosophy	
of	 literature,	 and	 that	 is	 the	 question	 of	 the	
relation	between	ethics,	or	ethical	value	and	














up,	 as	 well	 as	 for	 the	 meticulousness	 and	
thoroughness	 of	 Lamarque’s	 writing.	 One	
can	 definitely	 learn	 so	 many	 things	 about	
literature,	 literary	criticism,	different	 literary	
theories	 and	different	 theories	 about	 art	 and	
aesthetics.	It	is	hard	to	do	justice	to	the	author	









For	 example,	 by	 claiming	 that	 response	 to	
fiction	 should	 be	 trained	 and	 experienced,	
Lamarque	 sets	 the	 slippery	 slope	 in	motion:	
how	much	training	and	how	much	experience?	
If	not	all	answers	should	matter,	it	seems	that	
the	 road	 to	 relativism	 is	 opened	 (although	
Lamarque	resolutely	rejects	relativism)	and	it	
remains	hard	for	Lamarque	to	explain	whose	
responses	 should	 be	 acceptable	 and	 on	what	
grounds.	The	issue	of	trained	and	experienced	
“judges”	 opens	 up	 one	 more	 epistemologi-
cal	problem,	namely	 the	question	of	 experts.	
Experts	 can	disagree	 among	 themselves,	 can	
reach	different	judgments	and	can	respond	dif-












sense,	Lamarque	 is	 a	 fascinating	author	with	
clear	 and	 coherent	 vision	 of	 what	 literature	
is,	and	his	style	of	writing	is	above	all	worth	
of	praise.	One	other	thing,	so	far	left	unmen-











































































noticing.	What	 are	 the	 questions	which	 can	
be	 posed	 by	 a	 philosopher	 on	 such	 a	 trivial	
and	 superficial	 phenomenon	 as	 fashion	 is?	
An	 insight	 into	 motivation	 for	 philosophiz-
ing	on	fashion	is	partly	given	by	the	author	of	
Fashion: A Philosophy	 Lars	 Svendsen	 him-
self	–	writing	a	book	on	fashion	was	an	idea	
raised	after	writing	another	book	A Philoso-






a	 study	 on	 fashion.	 Critical	 examination	 is	
done	in	a	light-philosophical	style	with	most	
materials	 drawn	 from	 sociologists.	 Classics	
of	fashion	theory	are	compiled	with	thoughts	
on	 fashion	 by	 some	 of	 the	 most	 prominent	
philosophers	 from	Enlightenment	 to	modern	
times.	Product	is	an	articulate	study	on	fash-
ion	 which	 will	 appeal	 to	 anyone	 curious	 to	
know	what	 lies	beneath	what	 seems	 to	be	 a	
global	 fascination	 with	 fashion.	Fashion: A 
Philosophy	was	first	published	in	Norwegian	
2004,	followed	by	English	translation	by	John	




themselves	 an	 others,	 though	 many	 would	




view	 of	 fashion	 theories	 and	 provides	 an	
analysis	of	 fashion	as	a	historical	phenome-
non.	In	a	critical	manner,	Svendsen	dives	into	
a	 fashion	 and	 considers	 it	 as	 a	 “mechanism	
or	 an	 ideology	 that	 applies	 to	 almost	 every	
conceivable	 area	 of	 the	 modern	 world”	 (p.	
11),	 which	 also	 has	 an	 important	 relevance	
for	the	formation	of	identity.	Svendsen	points	
out	 that	 identity	 is	 no	 longer	 provided	 by	 a	
tradition,	but	it	is	just	as	much	something	we	










The	 ‘new’	 as	 a	 principle	 of	 fashion,	 origins	
and	spread	of	fashion,	interrelations	between	
fashion	 and	 language,	 body,	 art,	 and	 con-
sumption	 are	 topics	 discussed	 in	 this	 book.	
Author	 also	 deals	 with	 the	 ongoing	 dispute	
on	fashion	as	an	art-form	using	some	of	 the	
well-known	 examples	 from	 the	 fashion-art	
collision.	In	an	interesting	twist	of	usual	argu-
ments,	 it	 is	concluded	that,	 ironically,	artists	




through	 symbol	 consumption	 –	 every	 prod-
uct	is	saturated	with	meaning,	sign	value	has	
become	 central	 and	 has	 gradually	 come	 to	
overshadow	 all	 other	 value.	 Therefore,	 au-
thor	points	to	a	fact	that	is	difficult	not	to	be	
brand-conscious	 in	 today’s	 society	 (p.	 125).	
The	consumer	society	presupposes	irrational	
individuals,	and	that	is	a	perfect	place	for	ir-







porality	 of	 fashion	 –	 creation	 of	 new	 forms	
has	 been	 replaced	 with	 recycling	 the	 old	
ones,	e.g.	fashion	acquired	a	cyclic	temporal-
ity.	Fashion	used	to	follow	a	modernist	norm	
by	 new	 fashion	 replacing	 all	 previous	 ones	
and	 subsequently	making	 them	 superfluous.	
But,	 as	 Svendsen	 claims,	 logic	 of	 fashion	
has	 changed	–	 logic	of	 supplementation	 has	
replaced	traditional	logic	of	replacement.	Re-
cycled	 change	 is	 also	 a	 change,	 and	 change	
is	an	essential	characteristic	of	every	fashion.	
Change	 for	 the	 sake	of	change,	 in	order	not	






fashion-conscious	 anyway.	 With	 an	 excep-
tion	of	Kant,	“the	elegant	Master	of	Art”	(p.	
17/18),	 philosophers	 did	 not	 bother	 them-








well-known	 fashion	 theories.	 Most	 popular	
one,	“trickle-down”	theory,	provides	us	with	
argumentation	that	fashion	is	highly	intercon-
nected	with	 a	 society,	 and	 that	 it	 represents	
a	 way	 social	 classes	 are	 dealing	 with	 their	
social	status.	Svendsen	tracks	origins	of	that	
theory	 in	 a	 work	 of	Adam	 Smith,	 followed	
by	Kant,	Herbert	Spencer,	Thorstein	Veblen,	
Georg	Simmel,	 and	 even	Bourdieu,	with	 fi-
nally	accepting	some	argumentation,	but	also	
finding	its	shortcomings.











titude”	 towards	 life	 (p.	 61).	 Consumers	 are	
fronting	 the	challenge	of	deciding	not	about	
“fashionable”	 clothes,	 but	 rather	 about	 style	
they	wish	to	follow.	Underlining	characteris-
tic	today	seems	to	be	a	pursuit	for	youth.	That	
context	 of	 everyday	 experience	 is	 pointing	
to	 the	 question	of	 human	body	 and	 its	 rela-
tions	 to	 fashion	 in	 forming	 of	 self-identity.	
Quoting	work	of	Anne	Hollander,	Svendsen	
argues	that	our	perception	of	human	body	is	
always	 dependent	 on	 the	 prevailing	 fashion	
of	 the	 time	 (p.	 77/78)	 and	 continues	with	 a	
question:	are	there	“natural”	reasons	for	men	








rable	 from	 social	 context,	 in	 close	 relation	
with	 the	 technologic	and	 industrial	 changes,	
fashion	 represents	more	 than	 an	 intellectual	
hobby	for	individual	estheticians	and	art	his-
torians.	 Svendsens’	 book	 provides	 a	 good	
starting	 point	 for	 further	 and	 possibly	more	
philosophically	 oriented	 examination	 of	 a	
slippery	meaning	of	fashion.
Ivana Zagorac
